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F O R E W O R D
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TO JU N IO R RED CROSS 

LEADERS

When in A ugust 1914 we heard th a t the Cnristian world, even 
while i t  seemed to be brooding over a wonderful dream  of world h a r
mony, was precipitately  plunged into hideous discord, the question th a t 
stared  from  our horrified faces was plain to read: “Has Christian 
civilization then fa iled ?” Today, a f te r  three-and-a-half years of mon
strous agony and cost imm easurable, we are try ing  to find answ er to 
th a t first anguished cry of a world struck suddenly a t the heart. We 
think we know the answer.

Christian civilization has not failed—not irrevocably, ultim ately  
failed—if a Christian world, lapsed woefully from  sanity, know its 
own lapse. No Christian nation goes to w ar today buoyed up by any 
illusions about the splendor and glory of war. We fig h t today but 
because we m ust—not from  any traditional conception of “honour” 
m easured in term s of the world’s estim ate of our dignity. We are 
figh ting  in this fourth  year of the G reat W ar—grim ly, not ardently— 
w ith a settled determ ination th a t, God helping us, we shall persevere, 
a t  w hatever cost, until we have fo r all tim e conquered w ar itself. I f  
the G reat W ar broke in deadly destroying power upon us because love 
failed in the world, today a large p a r t of the world’s population is 
fighting in the nam e of love.

I t  is the concern of us who m ay not fig h t Love’s battles in th a t 
g rea t arena “over there ,” to w ear her arm or bravely aga inst her 
ancient foes—against H ate and Ignorance and Intolerance—here a t 
home. If  a f te r  sending our boys to lay down the ir lives fo r Love, we 
do not cherish her in our own hearts and toil tirelessly  in her service, 
then indeed are we ignoble slackers.

We shall very soon have a generation of school children bom  since 
the w ar began. W hat m ust be the confusion in little minds th a t hear, 
even w ith the ir f irs t lessons of love and duty, daily discussion of the 
horrors of purposeful men, our best men, m aking a business of ghastly  
slaughter of the ir kind?

To those whose responsibility it is to guard the sacred flam e, this 
festival outline is offered. Thru the festival, which is a social cele
bration of a significant idea or event, th ru  pageantry , acclaimed 
the coming a r t  of democracy in th a t it  embodies abstract ideas in ob
jective sensuous form s, we offer you the idealism needed in this hour 
of spiritual crisis to nourish the souls of children born into a world th a t 
knows little leisure from  itself to teach tru th  in ju s t proportions.



T h e  Long Road from Self-Love to A ltruism  
or Love of Others.

Did you ever wonder about the beginning of love in the world ?
A few weeks ago, we were reading and singing the angels’ song 

of “ Peace on earth , good will tow ard men,” and recalling th a t the 
C hrist child came to earth  1900 years ago to teach men love. Then 
we remembered th a t while we sang men were dying by thousands in 
the fiercest battles ever fought since the world began—and we were 
troubled. Can it be then th a t in 1900 years love has not proved it
self in the world ? No, th a t can not be. Over and over and over again 
since C hrist proved it by laying down his life for a blind sinful world, 
have men and women given themselves out of love, even as thousands 
are doing today.

Why then are men of many nations figh ting  today ? Is it be
cause they think w ar is a glorious occupation, as men thought long 
ago ? No. Men know today th a t w ar is a hideous evil. Our men a re  
fighting because they are determined to destroy w ar itself; to pu t 
it out of the world forever; to bring the reign of love fo r which 
C hrist came. While they fight, we m ust strive a t home fo r the 
same end; to keep love in our hearts, not fo rgetting  w hat we owe to 
the countless millions of people th a t are suffering in the world today 
in order th a t all men may be free and happy.

W hat was the beginning of love in the world ?
The beginning of unselfish love, the love which cares fo r the wel

fare  of others, m ust have been in the heart of the mother, the m other 
of Ab when the world was young, even before men and women 
lived together in families. The need of the little helpless baby stirred  
tenderness in the heart of the early mother, who worked to m eet th a t 
need. Perhaps this m other learned f irs t to weave by m aking some 
kind of little tw ig or grass hammock 01* cradle for the baby. This 
dawning of Mother-love we m ay call the beginning of altruism  or love 
of others.

The family, of father, mother, and children,—and children’s chil
dren,—grew out of reverence fo r a common ancestor. Some strong 
man, a f te r  his death, became a kind of god to his sons and daugh
ters, who remembered his strength  and his brave deeds and cherished 
the ir pride in him. His tomb was the most precious possession of the 
fam ily, always to be cared for by them, especially by the oldest son. 
Because they thought th a t their hero ancestor, a f te r  he had gone to  
the lower world, still needed food, they poured milk, wine, honey or 
oil on his grave or offered him the flesh of young animals. They 
knew nothing of the God of love whom we worship today, bu t be
cause the brigh t sun in the heavens and the fierce fire  which seemed 
to come from  the sun made all their light and w arm th and health, they 
were Sun or F ire W orshippers. The fire  of the fam ily hearth  was, 
like the fam ily ancestor, very sacred, to be kept constantly burning 
and to be addressed often with prayer. These two conceptions, of 
the hero ancestor and the fam ily hearth-fire, seem to have been the 
earliest clear ideas of religion in the minds of men.

As tim e went on, groups of fam ilies came together to worship 
some god th a t they thought lived among them  and served them  
especially. Thus the members of one fam ily began to have a feeling
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of brotherhood tow ards the members of several other families. G rad
ually, such groups of fam ilies united w ith other groups, again to  
worship a god which seemed to protect them  all. Thus the Tribe was 
formed. Every one outside the tribe was an enemy to be feared and 
resisted.

In course of time, several tribes, each perhaps needing the  
strength  of the others aga inst strong enemies, banded together to  
build a city. Each respected the gods of the others. Besides this, a  city 
god was worshipped by all. The city, like the ancient fam ily, had 
its sacred hearth  fire , which was guarded by priests or priestesses in a 
tem ple and was kept constantly burning.

Men were still governed by force, and hela their cities th ru  
w arfare. Thus a strong m ilitary class grew  up, and thus the mili
ta ry  leaders became in tim e so strong th a t the ru ler or king of the city  
or cities had little power. These strong soldier leaders held th e ir  
lands and strong castles granted  them by the king in exchange fo r  
m ilitary  service. They in the ir tu rn  granted  the ren ta l of estates to  
knights who fought fo r them  and who could in the ir tu rn  make the 
same exchange w ith people of lower rank. So it came about th a t the  
people, in exchange for the privilege of living on the land, were forced 
to work or to figh t according to the pleasure of the classes above them . 
This Feudal System  which constituted the s ta te  of the ancient mon
archy, lasted fo r a long tim e—a thousand years or more—in Europe 
within the Christian era.

But in the course of tim e something happened th a t was the m ark
ed beginning of a change fo r the better fo r both the people and th e  
king. Over a t Jerusalem , in the Holy Land, the Saracens were dese
cra ting  the sacred places associated with the life and death of Christ. 
Christian Europe was thrilled by the appeal fo r w arriors to go in to  
the E ast and defend the holy places. You know with w hat ardor 
they answered the call; how they wTent in g rea t num bers, m any of them  
never to return . We read the other day in the new spapers of the ta k 
ing of the ancient city of Jerusalem  by the English. The event 
brought to the minds of m any people those centuries during which 
Europe was carrying on the g rea t Crusades against the Turks. I t  is 
600 years since a Christian people held Jerusalem  before. F or in th e  
end the Saracens won. But the Crusades helped the people by draw 
ing them closer together in one g rea t common cause. Out of love o f 
our Lord, they forgot differences of rank. Men of all ranks ardently  
fought together. Indeed, the man who made the m ost s tirr in g  appeal 
to men, preaching so eloquently th a t thousands in a day thronged a t  
his call, was a man of the people, called P eter the Herm it. There is 
nothing like a g rea t love of service, a zealous w orking together, to  
m ake people grow in love fo r one another. This the Crusades a f 
forded. But they did something else. They drew away, fo r the long 
and difficult journey and fo r the struggle with the heathen forces o f 
the E ast, many of the strong feudal lords who had oppressed the 
people. Large num bers of them  did not live to return . U nder th is  
g rea te r freedom the people could in tim e organize fo r the ir own in
te rests  and protection. This they did in m any places, especially in the 
field of industry. Thus the guilds grew up, protecting good workmen 
skilled with their hands.

The Crusades helped to open channels of trade w ith E astern  
lands, and to give resource to the people. Cities began to form  leagues 
fo r m utual help and protection in trade. Such an organiaztion w as 
the H anseatic League of seven N orthern ports.

As the power of the feudal barons was lessened, the power of th e



kings grew. Thus, w ith the new love of Christ stim ulated by the 
crusades, there gradually grew in the hearts  of men a love and loyalty 
to the man a t the head of the nation, of whom they thought as 
C hrist’s representative on earth . The king, ruling by divine righ t, 
they thought, was sacred; his will was not to be questioned. You will 
see th a t the sta te  of the people, under this ideal, m ight be very  
happy when the king was g rea t and good and wise, as it m ight be very  
wretched when, as sometimes happened, he was cruel and selfish or 
unwise.

The beautiful stories of the g rea t and good King A rthur of E ng
land tell us how happy the people m ight be under this kind of rule. 
I t  is true  th a t King A rthur is thought to have lived perhaps a 
thousand years before Columbus discovered America, and therefore 
long before the Crusades. But the stories about his Round Table 
and the ideal commonwealth th a t he dreamed of establishing grew 
in the minds of the people during the period of the Crusades. There
fore they really give us a picture of the ideal sta te  of which the people 
were thinking in those days. But with the opening of the rich E ast 
and the development of trade, w ith the discovery of the w ealth of 
thought in the old Greek and Roman m anuscripts th a t fo r centuries 
had been lost to the W estern world and w ith the new in terest in the 
discovery and exploration of strange lands, it was inevitable th a t men 
should be stim ulated to think for themselves. Thus they came to 
en tertain  thoughts of the ir own freedom, their own power, the ir own 
rights. Christian peoples began to d iffe r in the ir in terpretation  of 
the Christian religion, some of them  questioning the au thority  of men 
whom others held to be C hrist’s representatives on earth . And so 
gradually, through religious wars, the old idea of the divine rig h t of 
kings broke down. There m ust be law, yes; but th a t law— God’s law— 
is w ritten  in the hearts  of his people. The people m ust, in the ideal 
state , become self-governing. This idea was to grow until it found 
expression in the New World, where in 1789 men were declared to be 
“created equal.”

Thus loyalty to the king gives place to something bigger: loyalty 
to the group of which men are a p a rt; loyalty to the Nation, which is 
Patriotism . This ideal of patriotism  has become a very precious pos
session of civilization, one for which men are willing to give the ir 
lives.

But now and again on this long road from  self-love to altruism , 
there has been a g rea t soul which has foreseen the day when the world 
will recognize th a t all men, not m erely those of one fam ily, one tribe, 
one city, or even one nation, are brothers. Even in the Old T esta
m ent tim es, hundreds of years before Christ came to tell us this g rea t 
tru th , there were prophets who dreamed of the day. A fter the return  
from  the Exile, when Jerusalem  was rebuilt, and the leaders of the 
people, fearing  th a t the national characteristics would be lost, and th a t 
Jehovah’s people would forget him in following a fte r  strange gods, 
forbade in ter-m arriage of the Hebrew people with neighboring peo
ples, one thoughtful man wrote the lovely story of Ruth as a plea 
fo r these scorned races. Ruth, you will remember, into whose fam ily, 
generations la ter, the Christ child was born, was a foreign maiden, a 
Moabitess. A wise and far-seeing man, th a t ancient au thor of the 
book of Ruth, who divined th a t beautiful as patrio tism  m ay be, there 
is something bigger still: the recognition of all people of all races as 
brothers. Ruth, the Gentile maiden, was loyal and true, w orthy to 
be the ancestress of a m ighty race.

Some of the old Greek philosophers seemed to realize th is sam e
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tru th . And in the g rea t days of Rome, a man in the couit of a Roman 
em peror had a Greek slave, Epictetus, who, him self a philosopher, saw 
all men as his brothers. A Roman emperor, M arcus Aurelius An
toninus, who, though a pagan, was noble and highminded, said: “As 
Antoninus, I have Rome for my country; as a man, the world.” These 
men, slave and em peror, were both followers of the Greek Philosopher 
Zeno, who lived 300 years before Christ.

There were in the Middle Ages Christian hearts  which were filled 
w ith  love for Christ and all his people. Such a one was the g rea t 
and gentle St. Francis of Assissi, who devoted his life to the poor 
and who is said to  have loved even the dumb creatures, which he 
called “little brothers.”

In the seventeenth century, Hugo Grotius, a  ju ris t of to leran t little  
Holland, blessed hum anity w ith a g rea t book instructing  the world 
in the principles which should govern in international law—a book 
which has since saved the world from  much suffering and misery. 
The word “in ternationalism ,” however, was not coined until the year 
1780, when Jerem y Bentham, an Englishm an, f irs t used it. Even 
then it was little  used before the middle of the N ineteenth Century.

In the New World, many nam es m ight be offered, as standing fo r 
w orld democracy. Among the early  ones is W illiam Penn, who did not 
despise even the savage people whom he found in his new land. Ben
jam in F ranklin—but the lis t is too long to be given here. N or shall 
we a ttem p t to discuss the various treaties, beginning w ith the Ja y  
T rea ty  of 1794, which have provided fo r arb itra tion  or the peaceable 
ad justm ent of difficulties between nations by a kind of Congress of 
th e  nations of the world or representatives from  among them. This 
idea of arb itra tion  had been given to the world in the 16th century by 
Em eric Cruce. Everyone knows th a t several World Peace conferences 
have been held, and th a t there is now in little  Holland which has shown 
brotherly  love to many an oppressed people, a Peace Palace built fo r 
such conferences.

I t is not feasible here to give the lis t of great-hearted  men who 
have fought and vanquished the b light of slavery which persisted in 
the world until recent years. Long before Lincoln was the champion 
of the black race in the United States, Simon Bolivar, the liberator 
of South America, bought the freedom of thousands of slaves and 
invited independent nations of the W estern hem isphere to join in a 
conference a t Panam a fo r considering m easures of peace and progress. 
He said: “There m ust be no caste upon this continent. There is no 
blood less noble than other blood. All is the same in the sight of 
God.” Today, there stands a t the summ it of the m ountain range be
tw een Chili and the A rgentine Republic, a monument; a sta tue repre
senting the Christ. This monument, called the “Christ of the Andes,” 
bears on the bronze sta tue a t its base, these words: “ Sooner shall 
these m ountains crumble into dust than A rgentines and Chileans break 
the  peace to which they have pledged themselves a t  the fee t of Christ 
the  Redeemer.”

In 1850, a wise Persian, B aha’o’llah, said: “Let not a man glory in 
th is , th a t he loves his country; let him ra th e r glory in this, th a t he 
loves his kind.” An Italian  patrio t, Mazzinni, prophesied a day to 
come which would witness the g rea t achievement of “the association 
of the peoples.” World patriotism , or internationalism , has of course 
had the way prepared for it by many influences of m odem  civiliza
tion, such as improved means of travel and of communication. Cecil 
Rhodes, in m aking provision fo r the finest young minds of the United
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States to study in one of the great English universities, gave an im
pulse toward internationalism; so do the nations which arrange for a 
system of exchange university professors and fellows. When Secre
tary  of State John Hay remitted $6,000,000 due the United States from 
China, and China decided to use the fund to send her finest students 
to American Universities, internationalism received another stimulus.

A few years ago, a great author died, after a long and active life. 
This man was a nobleman, who dressed and lived like the peasants 
on his estate. He had written books that the world called m aster
pieces; in his la tter days he wrote only for his beloved peasants, 
simple tales that they could understand. This man, Count Leo 
Tolstoy of Russia, had perhaps the fullest sense of his relation to all 
men, his oneness with all life, that any prophet of internationalism 
has felt since Christ lived on earth. Tolstoy said: “I can no longer 
justify my hostility by the superiority of my own soul over others, or 
by the ignorance, the cruelty, or the barbarism of another race. At 
the first manifestation of this, I cannot help striving to be even more
friendly with a foreigner than with one of my own countrym en.-------
I know now that my unity with others cannot be shut off by a frontier, 
or by a government decree which decides that I belong to this or tha t 
nation. I know now that all men are everywhere brothers and equals.
 I understand now that true welfare is possible for me only on
condition that I recognize my unity with the whole world.”



f e s t i v a l  o f  i n t e r n a t i o n a l i s m

THE LONG ROAD FROM 
SELF TO OTHER

The Evolution of the Social Consciousness in Man 

(The Growth of Love in the World)

I. PROLOG.—THE ARCH-ANGEL GABRIEL.

The Angel of the Annunciation Speaks.
L if t  up you r  h ea r ts , O w o r ld -b u rd en 

ed m en,
H a r k  to  th e  ch oru s o f L ove, a s  w h en , 

T h a t m id n ig h t lo n g  ago,
T h e s ta r s  y e a rn ed  d ow n  to th e  w a it 

in g  ea r th
A nd w h isp ered  o f L o v e  n e w -c o m e  to  

b ir th --
O f L o v e  in  a  w on d rou s g low .

T o d a y  do y e  d ou b t th a t  g lo w  s t ill  
s h in e s?

A re  y o u r  sad  e y es  d u lled  to th e  ra d 
ia n t  s ig n s  

T h a t b a t t le -s m o k e  o b scu res?
K n o w  y e  th en  th a t  o ’er  land  an d  s e a  
L o v e  is  th e  fin a l v e r ity

T h e on e  K in g  th a t en d u res;

L o n g  w a s  th e  w a y  y o u n g  L o v e  m u st  
clim b

F ro m  th a t ea r lier  b irth  in  th e  a n 
c ie n t tim e—

C o u n tless  a g e s  a g o —
W h en  a God o f L o v e  m ad e a  M o th 

e r ’s  h eart,
T o brood in th e  s ile n c e  an d  dream  

a p art,
T h e  dream  a ll M oth ers kn ow .

T h a t brood in g  h e a r t w a s  L o v e ’s first 
sh r in e

In  th e  te n ts  o f m en. T h ere  L o v e  
b en ign

B e g a n  h is  ea r th ly  cou rse;
T h e n c e , r ea c h in g  e v er  and a lw a y  b e 

yond ,
T h ro u g h  B ro th e r- in -B lo o d , in  F ilia l 

bond,
L o v e  e n tered  th e  l is t s  w ith  F o rce

^ M -^ n § e ls  S lng  in  h ea v en  to -d a y . 
M ilita n t L o v e  is  a b ro a d ,” th e v  

s a y ,—
T m Z h r ^ Vorld h is  b a tt]e -f ie ld !”T hen l if t  up  yo u r  h ea r ts , O w orld -  

bu rd en ed  m en !
A g a in  s in g  th e  a n g e ls ,— for lo! a g a in  

K in g  L o v e  sh a ll s ta n d  rev ea le d !

W h en  B ro th e r - in -B lo o d  k n ew  B ro th -
-t-pt-t e i o f  Clan,

b egan - 4°  th e  Sam e S'°d’ T rib e  
„  W h en  “tr ib es  in C ity  s tr o n g  
B an d ed  for  la rg er  life  o f  a ll

caflted  and to iled  a t  th e  c ity ’» 
L o v e  ta u g h t th em  a  c iv ic  son g .

L o v e  held  th e  fla m e  a t  th e  h e a r t o f  
th e w^orld 

W hen^ M o n a rch y ’s b an n er  flu n g  u n -

Tn^ d, f e u d a l  lord op p ressed ;
L o v e  h ired  w ith  b u rn in g  w ord to th e

A nd v a s sa l w ith  lord m ad e  d a ily

in  com m on  p a s s io n a te  q u est,

W l h l e t e c ^ f r o m t h e  E ast flo w ed  r iv -

ATnIJath°er k w  h6rSelf 'maf™id,p : ; ™  .tb f  K m g  w a s  ° v e r  a ll-

th e°s tra 1 n !'UX “ d ‘ h e  fire  an d  
L  m erged  ̂  th e  N a tio n , o f  b raw n  and

O b ed ien t ’ to  L o v e ’s  call.

ThGn menearer S°nsr in the hearts
S an S  th en 6"14 L ° Ve’ an d  s tr a % h tw a y
PnTh ™on e f ,  b egan  t0  q u ak #;

e a c h ” '0 " 6 is  in  th e  h e a r t o f

S a i,S  i f L t e a c h nd K ‘nf?S n a u g h t  
D e m o c ra c y  a w a k e !”



II. THE DAWNING OF LOVE 
Primitive Mother and Child.

III THE FAMILY.—KINSHIP WITH A COMMON DIVINE AN* 
CESTOR.—THE SACRED HEARTH FIRE.

The earliest marked social bond, after tha t of mother and 
child, was a religious one, expressed in ancestor worship and m 
worship of the sacred hearth fire.

1 Early Aryan Family Life.—Prehistoric Greek family 
at the tomb of its Hero Ancestor.—The infant, on the 
sixth day of its life, is adopted into the family.

2. Ancient Semitic (Hebrew) Family Life. Jacob and his 
family before their tents; the hour of rest a t the close 
of the day.

IV THE T R I B E .— COMMON DEPENDENCE ON A TRIBAL GOD.
 The worship of a God of Force, interpreted by Chief, Prophet,
Priest.

1. Indian Tribal Ceremonial Dance.
2. A Greek Cult Originating in Worship of a Local God- 

dess.
3. A Hebrew Festival of the Harvest.

INTERLUDE. EARLY PROPHETS OF INTERNATIONALISM. 
The Second I s a i a h .— Ruth, the Gentile Ancestress of David.— 
The Author of the Book of Jonah.

V. THE ANCIENT CITY.—A Religious Confederation of Tribes 
under an Archon, or King Priest.

1. The Daily Sacred Meal.
2. The Vestal Virgins, Guardians of the Sacred Fire.

INTERLUDE.—EARLY PROPHETS OF INTERNATIONALISM.
St. Paul, the Missionary Disciple.—Epictetus, the I hnosopher 
Slave. Marcus Aurelius Antoninus, the Emperor Philosopher.

V I  THE ANCIENT MONARCHY.—A MILITARY ARISTOCRACY 
 CHIVALRY. The Growth of Feudalism from an unstable Ab
solutism.—The Power of the Braons.

1. The Vassal’s Oath of Fealty.
2. The Accolade.

VII THE N A T IO N .— THE DIVINE RIGHT OF KINGS.—LOYAL
TY. The Breaking down of the Power of the Barons thru
the Crusades.

1. Peter the Hermit Preaches the First Crusade.
2. The Cities form leagues for Protection in Trade.
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3. The Guilds Foster Industrialism , D ignifying Human 
Labor.

4. “Let the King Reign!”

IN TER LU D E.—EARLY PROPHETS OF INTERNATIONALISM .—
St. Francis of Assissi.

V III. THE DAWNING OF DEMOCRACY.—THE POW ER AND 
VALUE OF THE INDIVIDUAL. PATRIOTISM.

1. Columbus Faces a New World Destined to become the 
Cradle of Democracy.

IN T E R L U D E : PROPHETS OF INTERNATIONALISM .—Hugo
Grotius.—Emeric Cruce.—Jerem y Bentham. 

IX. “WHAT SOUGHT THEY THUS A F A R ?”
The Pilgrim  F athers—William Penn.
The Spanish and the French Missionaries.—The Minute Men. 
Signers of the Declaration of Independence.—“The F a th e r of 
His Country.” “The F irs t Am erican.”

IN TERLU D E—PROPHETS OF INTERNATIONALISM .—Baha ‘o- 
ila h .—Tolstoy.

X. WORLD DEMOCRACY M ILITANT.—
Christian Civilization wages a G reat W ar against Monarchy and 
against the W ar God.-—Sorrowing Belgium and Bewildered 
Russia; Serbia, Roumania, Poland, Arm enia. The Flam e of 
France, England. Italia. Columbia.

XI EPILOGUE—The Arch-Angel Michael, of the F lam ing Sword.
“We w restle not against flesh and blood, but against principali
ties, aga inst powers, against the rulers of the darkness of this 
world, against sp iritual wickedness in high places.
“W herefore take unto you the whole arm our of God, th a t ye 
m ay be able to w ithstand in the evil day, and having done all, to 
stand.

“ Stand therefore, having your loins g ir t about with tru th , and 
having on the breastp la te of righteousness;
“And your feet shod with the preparation of the gospel of peace; 
“Above all, taking the shield of fa ith .”  ------
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» «tag DESCRIPTION

am suggested for a reflection of the evolution of the

£ s3aju£u
n e n H S s S L y .  C B W  c h m e t™  and
vounireT participants are naturally omitted. The a itis t s prerogauv e 
<of selection has been exercised while care has been taken to preset 
n re coition If it is in any instance desirable to elaborate and 
lengthen the outline, much greater variety of in te n t  may be mcluded.

instance the program may be expanded to show the complex m 
Suences through which the public mind grew from its slavish accept
ance of the doctrine of the divine right of kings into a realization of 
the responsibility of the individual in seif-governmemL The

outlined chooses Columbus as one of the heralcls ot the new 
dav for several reasons: in the first place, he is to young* people per
haps the most familiar figure of the period; secondly, he represents 
definite objective action which is at once significant and adapted to 
stimulate the imagination; and thirdly, this action looxs ultimately to 
w S T n e w  world where the great ideas then germinating in the 
minds of thinkers were to spring earliest into flowering. Many an
other Renaissance figure might be represented; and since it was not 
before the religious wars of the 18th century that the dm ne right 
o f kings was discredited, Martin Luther might fittingly afford con
ten t here as a herald of democracy.

With this hint regarding the essential flexibility of the outline, 
we may now look at the possibilities of variety and adaptabihtj of

^ '^ T h e  festival would, like most festivals, be most happily presented 
in the open when the season is suitable. If it be given during the 
whiter o? early spring months, the use of curtains and screens will 
however make simpler some of problems involved

Before the scene opens, strains of exalted music maj give tne 
■ i cHpnce Out of this music grows the chant of the heavenly 

h<fst hea° d by the' s h e p h e r d s  oli the hills of Judea: “Glory to God in the 
bitrhest on earth peace, good-will towards men. The gioup chanting 
is concealed from view. The words may be chanted wholly on^one 
note and repeated a number of times, each repetition being a half
tone higher and a little softer, thus sustaining the illusion of a reced
ing "into the distance. If preferred, the chant may easily be varied 
a little from this monotone. Only let it ring out strong and clear, 
sung by a good chorus if possible, and let it be modulated with delicacy 
to suggest increasing distance.

The scene then opens and reveals the Angel of the Annunciation 
to the shepherds, as Prologue. This angel, Gabriel, stands in the to tne snepnerus, curtains open, (or enters as the music is
neariv ended) splendid in flaming robes, with gold halo and vari
colored wings. A long stem of white lilies is earned one hand. 
TTvc h a i r  preferably gold, is flowing. The lines of the Prologue are 

J  w  tbe Anirel who should if possible be a very responsive 
Tierson 'able to speak them luminously and convincingly. They should 
^ T o n c e v e ? y  f f i l e  and direct and exalted and other-w orld iy-at 
once sympathetic and impersonal. A remote echo of the chanting



m ight be heard a t the close of the prologue; as the scene eloses or as 
the angel retires.

The scene opens again upon a prim itive m other sitting  on the 
ground, her baby, in swaddling clothes, bound to a board, and hung 
from  her shoulders, while she bends over her work of weaving raffia  
o r flexible tw igs into a  ham mock-shaped cradle fo r the little  one. 
This prim itive m other m ay be made to croon a prim itive little  melody 
a s  she works, suggestive of a lullaby. Some Indian melody will serve 
here, although perhaps it is better not to make her distinctively an 
Indian mother. If  she enters from  the background she m ay be 
wrapped in a long dull blanket Avhich covers the child as well. As 
she kneels for her work, she drops back the blanket and reveals a 
simple short tunic which leaves her arm s bare and her ha ir unbound. 
Suitable music by a concealed orchestra or single perform er m ay ac
company the scene, if found desirable.

The second scene, or group of scenes, represents ancient Aryan 
and Ancient Semitic fam ily life. The firs t tableau shows a Greek 
fam ily before the tomb of its ancestor. The tomb m ay be represented 
by a mound. Before it  kneels a fam ily group of men, women and 
children in simple Greek chitons. Back of the low mound is some 
kind of a lta r  (Stone or boxes covered with asbestos) on which bum s 
the sacred fire  th a t was kept burning in the home, on the hearth . 
Since its worship was associated w ith ancestor worship, we m ay take 
the liberty  to represent the two in one scene. The head of the fam 
ily, standing behind the mound, beside the fire, pours slowly on the 
mound from  picturesque earthen or brass or bronze vessels (if  Greek 
designs cannot be found, a t  least vessels distinctively of another 
type, as Indian, should be avoided) milk, honey, oil and wine. Other 
members of the fam ily may lay on the mound w reathes of leaves or 
tresses of hair. The fa th e r may call upon the sp irit of the departed 
ancestor as he pours on the mound the substances intended as food 
for the hero in the shadowy underworld where he is believed to dwell: 

Oh, fa th e r of our sacred hearth , guardian of our home, fo rget us 
not in th a t lower world to which thou has t gone! P rotect us from  
harm ; let our enemies not prevail w ith us; help us to keep thy  sacred 
nam e untarnished. We do not forget thee, g rea t and strong fa th e r; 
we bring oil and wine and milk and honey th a t thou m ayest not suffer 
w ant below. Take them a t our hands and remember, in thy  tu rn , our 
need of blessing !” He then tu rns to the fire  on the a lta r  and pours 
upon it oil, praying again: “ Sacred fire  of our H earth, revered H estia, 
partake of our humble meal, and guard us from  harm .” An in fan t 
is brought in the arm s of an a ttendan t and taken by the head of the 
family, who holds him toward the a l ta r  and says, the rest of the 
group still kneeling: “ Sacred F ire of our h ea rth ' behold a  new son 
claims entrance into our fam ily bond. We ask of thee protection fo r 
him as fo r us; may he live to grow strong and wise, w orthy of thee 
and of the g rea t hero fa the r whose name we keep alive.” Then 
holding the child toward the mound, he says, “G reat and wise fa th e r 
receive into thy  fam ily this la test son. May he be wise w ith thy  
wisdom, strong with thy  strength . May he ‘never neglect his duty 
tow ard thee. May he keep pure the a lta rs  of his fam ily.” Then the 
kneeling members rise and pass out, each casting on the mound some 
w reathe of leaves or lock of ha ir as he passes. The fa th e r  goes out 
with a ttendants carry ing child and vessels.

The second scene of th is group represents the patriarcha l Hebrew 
fam ily, living in ten ts  and subject to the will of the fa th e r  e w a  
a f te r  the sons themselves are fathers. The fam ily of Jacob may V#
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Shown before a ten t, w ith a suggestion of other ten ts in the distance. 
‘The early evening hour is represented, the hour of rest a l te r  labor. 
The aged Jacob is discovered downstage a t one side before the door 
of a ten t which is m ostly off stage. Jacob is working on the coat 
Of m any colors and dream ing of the past. On the other side a  gioup 
Of sons, some sitting, one stretched out a t length on the ground, are 
busied with some ancient game, perhaps dice. Perhaps o ther sons m 
the back-ground work a t bending sticks into shepherds crooks, or 
fat mending a halter. To-and-fro in the background pass various fig- 
ures, suggesting the size and variety  of the fam ily: a lad with a lamb; 
Women who stop and grind grain between two stones; women ol erect 
Carriage, bearing w ater-ja rs on their heads. Keep the picture well- 
balanced and pleasing; use touches of warm  and vivid color, m head
dress or girdle or drapery, to brighten the more somber tones of the  
tunics. Lighting of yellow changing to red (easily effected by the use 
of colored tissue papers over the lights) will suggest the sunset glow 
of the Oriental land, if the festival is given inside, in the evening.

Let a child representing Benjamin come down to the fa th e r and 
adm ire the coat th a t he is finishing. If  it be desired, to introduce 
speech, le t Benjamin ask, in childish words, why Jacob is m aking the 
coat fo r Joseph. This will afford opportunity fo r Jacob to tell the 
charm ing story of his f irs t m eeting with Rachel. Let the narra tive  
follow the Bible story closely, except th a t i t  be in the f irs t person. 
The scene m ay close w ith the entrance of Joseph, to whom Jacob, 
rising, gives the coat. The scene closes w ith the ancestial blessing.

The next scene, om itting the interm ediate bonds of gens or clan, 
and curiae, recognize the large bond of families constituting the Tribe. 
F irs t is shown some Indian ceremonial tribal dance, according to the 
pleasure and resource of the organizer of the festival. A typical one 
is herew ith outlined: ; . ,

The Ghost Dance.
a. Medicine Men in Council Circle.
b. The Chief, pfayifrg, sprinkles the sacred powder.
c. The Medicine Men call together the people of the cere

monial dance.
“E-ye-he A-na-ni-sa-na,
He-e-ye H i-na-cha-saq-a-ti-cha-ni-na” —Etc.

“O my children, 0  my children, Here is another of your 

pipes, He-E-Ye.
Look thus, I shouted, He-eye,
When I moved the earth , He-eye.”

The Medicine Men (known by two black crow -feathers in the hair) 
engage in efforts to produce a trance-like spell in the dances. As 
soon as some individual shows signs of being affected a  medicine 

attem pts by repeated passes of the hand to complete the sup
posed dominance of the sp irit world over the individual As the dancer 
falls in a hypnotic spell, no one is perm itted to touch him since the 
communication of the translated  one w ith the spirits would thus be 
severed.
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One of the wierd songs chanted continuously during the slow 
circling dance is a cry of the primitive child-man to the All Father:

“A-ni-qu-ne-cha-nai-na-ni 
A-wa-wa bi-qu-na-ha-ye-na,” etc.
“Father, have pity on me,
I am crying for thirst,
All is gone, I have nothing to eat.”

At the end of the dance, the performers shake their blankets and 
shawls in the air in order that the evil spirits may be frightened 
away.

Then may follow some representation of a pagan cult of classical 
days, a cult which, growing out of the worship of some local divinity, 
becomes a tribal bond. Such a one was the Demeter worship at 
Eleusis which became in time the heart of the Eleusian mysteries. 
The references to ceremonials are scattering and obscure; but it seems 
reasonably certain that it was dramatic in nature, representing the 
search of Demeter for her lost daughter Proserpina. Of course, if it 
be desired, the entire nature drama, the myth of the succession of the 
seasons, of the disappearance of Proserpina, may be represented. Per
haps it is enough to represent the search of Proserpina as probably 
enacted in the Eleusinian mysteries. Let a procession of women in 
greek robes, veiled with long floating draperies and each carrying a, 
torch in the hand, pass across the stage, holding high the torch and 
seeming to search for the lost Proserpina. Perhaps it would be illum
inating to precede this scene with the appearance of Demeter, the 
earth goddess, in her full splendor. Let the type be large, of ample 
proportions; let her wear ample robes, perhaps of yellow, and wear 
poppies and wheat, and carry a horn of plenty overflowing with fruits 
and flowers.

A third scene may represent a Hebrew harvest festival.
A priest, in white robes, stands before rough altar (a rock or a 

pile of stones) upon which fire bums. A procession enters, making a 
long approach to the altar; maidens in white, with crowns of leaves 
over their head coverings; men and women, in vari-colored attire; a 
youth in white, carrying the sheaf of barley, the Omer; musicians, 
with timbrels (tambourines or other instruments of the type.) The 
procession chants in unison as it approaches the altar.

CHANT
Thou visitest the earth, and waterest it,
Thou greatly enrichest it; the river of God is luii of w ater:
Thou providest them com, when thou hast so prepared the earth.
Thou waterest her furrows abundantly; thou settlest the ridges
thereof:
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Thou makest it soft with showers; thou blessest the springing 
thereof.
Thou crownest the year with thy goodness;

And thy paths drop fatness.
They drop upon the pastures of the wilderness:

And the hills are girded with joy.
The pastures are clothed with flocks;
The valleys also are covered over with corn;

They shout for joy, they also sing.

(The procession approaches the altar. The maidens and women pass 
to one side, the men to the other. The priest before the altar receives 
the sheaf of grain and waves it before the altar, slowly, up and 
down, forward and back, from side to side. As he does so, the people 
chant antiphonal strains, the men singing the first strain, the women 
answering.)

CHANT
First Chorus—Praise God in his sanctuary.
Second Chorus—Praise Him in the firmament of his power.
F irst Chorus—Praise him for his mighty acts.
Second Chorus—Praise Him according to his excellent greatness.
F irst Chorus—Praise Him with the sound of the trumpet.
Second Chorus—Praise Him with the psaltery and harp.
F irst Chorus—Praise Him with the timbrel and dance.
Second Chorus—Praise Him with stringed instruments and the pipe. 
F irst Chorus—Praise him upon the loud cymbals.
Second Chorus—Praise him upon the high sounding cymbals.

Full Chorus
Let every thing that hath breath praise the Lord.

HALLELUJAH

(The priest then places the sheaf on the stone which serves as a ltar 
and as it bums, he turns to the audience, chants, and is answered by 
the people)

Priest.
The Lord bless thee,

And keep thee; ,,
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The Lord make his face to shine upon thee,
And be gracious unto thee;

The Lord lift up his countenance upon thee,
And give thee peace!

People
God be merciful unto us, and bless us,

And cause his face to shine upon us;
That thy way may be known upon earth,

Thy saving health among all nations.
LET THE PEOPLES PRAISE THEE, 0  GOD,
LET ALL THE PEOPLES PRAISE THEE.

O let the nations be glad,
And sing for joy:

For thou shalt judge the peoples with equity,
And govern the nations upon earth.
LET THE PEOPLES PRAISE THEE, O GOD,
LET ALL THE PEOPLES PRAISE THEE.

The earth hath yielded her increase:
God, even our own God, shall bless us.

God shall bless us:
And all the ends of the earth shall fear him.
LET THE PEOPLES PRAISE THEE, 0  GOD,
LET ALL THE PEOPLES PRAISE THEE.

Two ceremonials are offered to express the solemnity of the bond 
of the ancient city. The first is the daily sacred meal, a rite partici
pated in by men chosen to represent the city. They wear robes of 
white, the ancient sacred color, and are crowned with leaves. They 
are in the presence of the sacred fire, and they eat food which must 
be kept pure. In its presence no unworthy act may be committed. 
The god was supposed to preside at this daily meal, which was a reli
gious act. The first of the bread and of the wine is given to him by 
putting it on the altar. Prayer: “Render us always prosperous, always 
happy, O fire; those who are eternal, beautiful, ever young; thou who 
nourishest, thou who are rich, receive favorably these our offerings, 
and in return give us happiness and sweet health!” Another cere
monial which might be used here is that of the Amburbalia, or festival 
of the city enclosure, celebrating the founding of the city. A grand 
procession of people clad in white and crowned with leaves, makes the 
circuit of the city, chanting prayers, preceded by priests leading vic
tims for sacrifice. Some of them may carry statues of the city’s 
Gods. Or the civic initiation rite of the youth of sixteen or eighteen 
years would be significant here. The youth, in the presence of an 
altar upon which burns a sacrifice, pronounces an oath by which he 
binds himself, among other things, always to revere the city God. 
From this day he becomes a citizen. The next scene represents the 
Vestal virgins of Rome, who guarded the sacred fire of the city, 
never letting it fail throughout the year. They are six in number. 
They approach in single file, the high priestess coming first and car
rying the sacred fire in a large bowl, which she places on a pedestal. 
Each Vestal as she slowly passes throws oil on the flame and it bums 
up brightly. If it be desired to extend this exercise, a group of young 
girls, clad in gowns of various tints, may enter and select pebbles 
from a shell offered them. When the pebbles are compared the
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maiden having the w hitest is chosen fo r novitiate among the Vestals, 
She m ay kneel before the high priestess fo r blessing, have a  w hite  
robe thrown around her, and led away. This m ay take place in th e  
presence of the king, if  desired, as certain  accounts a ttr ib u te  th e  
choice of Vestals to the King.

The ceremonials under the next heading, the Ancient Monarchy,, 
are  brief. The f irs t represents a  knight kneeling before a Baron and  
sw earing th a t in return  for the use of estates he will be loyal to his 
lord and will serve him whenever he m ay be called. The lord then 
kisses the kneeling vassal on the brow, accepting his pledge of fealty , 
and the la tte r  rises, bows low, and retires. Of course the same cere
monial may represent the king reeciving the oath of fea lty  from  a  
Baron. The scene m ay be made as simple or as elaborate as desired, 
as m any attendants may be present, and the trappings m ay be splen
did. The ceremonial of the accolade, attending and knighting  of a  
squire or a gentlem an, was a t f irs t m erely th a t of giving the subject 
a ligh t blow on the neck (symbolizing the blows which a true  kn igh t 
m ust be able to receive w ith fortitude) and of buckling on his sword. 
L ater it became a religious ceremonial. The young squire has spent 
the n igh t in prayer, in the lonely vigil called the “W atching of the A r
mour, or the Vigil of A rm s/’ Having come from  his bath, in w hite 
robes, which symbolize purity , he is invested in a red robe, w ith the 
words: “Kemember: you m ust not hesitate to shed every drop of your 
blood in defense of the Holy Church!” He kneels before an a lta r, a 
p riest receives his sword, which he has carried “slanting-w ise.” The 
p riest blesses it, m aking the sign of the cross on it. “Bless th is 
sword, so th a t thy  servant m ay in fu tu re  oppose the cruelty of here
tics and pagans; the defender of the Church and of widows, orphans, 
and all those who fea r God. Bless this sword, all powerful fa the r,
eternal G o d  G rant th a t Thy servant, always possessing Thy love
as his arm our, m ay tread  down his enemies, and victorious m ay be 
sheltered from  all harm .” The bishop or p riest lays the sword on 
the a lta r  unsheathed. A nother p rayer is as follows: “Holy God, all-
powerful F ather, eternal L o rd  who in order th a t Justice m ay be
upheld here below, and th a t the fu ry  of the wicked m ay be restrained,
hast, by a most salutory decree, perm itted m an to wield the sw o rd .-----
F or the protection of thy  people, thou hast ordained the institu tion of 
Chivalry. To a child, to David, thou didst in olden tim e give victory 
over Goliath.—Behold now Thy servant who has bent his neck be
neath  the m ilitary  yoke; send him from  on high the s treng th  and
courage necessary fo r the defense of Truth  and J u s t ic e  Dispose
him to all th a t is right, and g ran t th a t with this sword he m ay strike 
none unjustly, but may defend all th a t is just, all th a t is good.” P er
haps the priest then touches the kneeling youth on the shoulder or 
neck th ree tim es w ith the f la t of the sword, saying “In the nam e of 
God and St. Michael I dub thee K night.” Then he puts it into the 
righ t hand of the Knight, saying “W ith one side thou m ust strike the 
rich who oppress the poor, w ith the other punish the strong who per
secute the w eak!” or perhaps he says: “Take this sword w ith the bless
ing of God, and m ayest thou, by virtue of the Holy Spirit, repulse a t 
the  point of this sword all thine enemies, and those of the Holy 
Church.” He then girds the sword upon the knight. There were m any 
variations of the ceremonial. Sometimes older K nights fastened spurs 
to the shoes of the asp iran t; sometimes lovely ladies fastened arm or 
upon him.

The scenes suggesting the growth of nationalism  m ay easily be 
planned from  a careful study of history. The f irs t should represent
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the H erm it saying a few burning sentences urging men to rescue the 
holy places from  the vandals. Many of the group should a t the close 
draw  their swords, flourish them, and ardently  respond. I f  the second 
scene be given, show a conference of seven men representing  the 
Hanseatic cities (dressed to suggest the prosperous m erchant type of 
the time and place.) They m ust be represented in tableau, perhaps as 
signing a compact. F or the representation of the guilds, it  would be 
in teresting  to use the folk dance of the shoemakers. One m ight rep 
resen t good m erry Hans Sachs as sitting  by and beating  tim e m er
rily  w ith his ham m er on the shoe which he cobbles. Let the m ale 
dancers, like Hans Sachs, w ear leather aprons, or something to simu
la te  leather. The maidens m ay be in German peasant dress. I f  it is 
desired to extend this scene, Hans Sachs m ay beat tim e—and perhaps 
sing—to some of W agner’s music (The M eistersingers) before the 
dance begins. Any other guild or trade exercise m ight be used, per
haps a procession of several groups, carrying suitable symbols.

The Fourth  scene represents King A rthur on his throne surround
ed by his knights, who draw  the ir swords and repeat in concert the 
stirring  lines from  Tennyson’s “Coming of A rthu r.”
“Blow trum pet, fo r the world is white w ith May!
Blow trum pet, the long night hath  rolled away!
Blow through the living world—“Let the King reign!”

“ Strike fo r the King and live! his knights have heard 
T hat God hath  told the King a secret word.
Fall battle-axe, and flash  brand! Let the King reign!”

“ Strike for the King and die! and if thou diest,
The King is King, and ever wills the highest.
Clang battle-axe and flash  brand! Let the King reign!

“Blow, fo r our Sun is m ighty in his May!
Blow, for our Sun is m ightier day by day!
Clang battle-axe, and clash brand! Let the King reign!

“The King will follow Christ, and we the King,
In whom high God hath breathed a secret thing.
F all battle-axe, and clash brand! Let the King reign!”

The Columbus scene, fore-shadowing New World democracy, m ay 
be as elaborate or as simple as desired. A very effective tableau sim
ply contrived m ight show Columbus a t the prow of his boat, looking 
ahead tow ard the goal of his aspiration. A group of sailors behind 
him m ay be shown in attitudes of doubt, despair, anger, and protest. 
The conception is quickly gained from  the Joaquin Miller poem. The 
effect of the boat is achieved by m aking an outline of a boat, per
fectly  fla t, w ith building paper on a  ligh t fram e, and having the 
characters stand behind it. I t can be painted w ith calsomine.

The next episode (IX) is a procession of the various groups 
anim ated by democratic ideals in the founding of the young nation. 
I t  m ay be made as inclusive and as varied as one desires. H istorical 
pictures will afford suggestion fo r types and fo r costume. Indians 
will add picturesqueness, in connection with W illiam Penn and w ith 
the early  m issionaries. The hymn, “The Breaking Waves Dashed 
H igh” m ay be played or sung in the background.

Episode X will demand resource in the creation of symbolic types 
I f  desired, all the allied peoples m ay be represented. Belgium, in
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flowing black robes, is sitting bowed with grief. Other stricken peo
ples, as Poland, Servia, Roumania, Armenia, may also be shown, a sor
rowing group. At one side stand Monarchy, a stern, stately figure 
in splendid robes, with crown and scepter, and the grim War God, in 
Roman armor and draperies. Both loom above stricken Belgium, one 
with scepter, the other with sword upraised. From the other side 
come the ardent slender figure of France, in flaming robes, England, 
large and blonde, strong and calm, Italy, swift and fiery, (a warm 
southern type in brilliant coolrs) and Columbia, each carrying a 
sword high upheld. Each of the chief Allies may speak as she ap
pears, each perhaps quoting a few ardent words from her national 
hymn, or some other national expression that has been advanced by 
poet or statesman.

Columbia may repeat a few lines from the National Arts Club 
prize war poem, by Daniel Henderson:

“At last, thank God, at last we see 
There is no Tribal liberty!
No beacon lighting just our shores!
No Freedom guarding just our doors!
The flame she kindled in our sires 
Burns now in Europe's battle-fires!
The soul that led our fathers West 
Turns back to free the world's oppressed!
Allies, you have not called in vain!
We share your conflict and your pain!—
Old Glory, through new stains and rents,
Partakes of Freedom's sacraments!"
Last come, we will be last to stay 
Till right has had her crowning day!"

or she may quote from the great speech of January 8:
“The day of conquest and aggrandizement is gone by; so is also 

the day of secret covenants entered into in the interest of particular 
governments and likely at some unlooked for moment to upset the
peaee of the w orld  What we dem and therefore, is nothing
peculiar to ourselves. It is that the world be made fit and safe to live 
in. - - - All the peoples of the world are in effect partners in this 
interest. - - - - The moral climax of this the culminating and final 
war for human liberty, has come; and we are ready to put our 
strength, our own highest purpose, our own integrity and devotion to 
the te s t ." -------

The various other allied nations may be presented, if desired. 
Russia enters, at the opening of the scene, but soon retreats, bewild
ered, frantic, to one side.

If  it is not feasible to have the suggested lines repeated in this 
scene, strains of National airs may be played as the successive figures 
enter.

As the above scene is held, the Allied forces stretching their 
swords protecting toward Belgium, opposing W ar and Monarchy at 
her other side, there is heard the chanting of the heavenly host, as in 
the opening of the program. This time they are chanting:

“O Lord, to whom vengeance belongeth; O God, to whom ven
geance belongeth, shew thyself.
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Lift up thyself, thou Judge of the earth: render a reward to the 
proud.

Lord, how long shall the wicked, how long shall the wicked 
triumph?

They break in pieces thy people, O Lord, and afflict thine 
heritage.

They slay the widow and the stranger, and murder thy fatherless. 
Yet they say, the Lord shall not see!”
Then suddenly appears in the center, above the bowed form of 

Belgium, a radiant angel in shining armor, with great brilliant wings, 
He holds in his hand a flaming sword, which he stretches over Belgium  
toward War and Monarchy, who cower before him. The Allies kneel, 
still in active attitudes, each holding her swrord outstretched toward 
him.

The arch angel speaks in the Epilogue.
The Interludes suggested in the outline may be made significant 

if  the types are faithfully presented. They embody some of the 
marked -foreshadowings of the great principle of universal brother
hood. Others might be added.

The figure of the Second Isaiah of the Exile, is chosen because 
among that great group of Hebrew prophets whose purpose and 
vision preserved the intergrity of the little nation through which the 
One God was to be revealed to the world, he is the first to discern 
clearly that Jehovah, long worshipped as a tribal God, is the one 
and only God of the whole world. He should be draped in the fashion 
of the Isaiah in Sargent's famous frieze, and assume the attitude of 
the picture, as he says:
“Ho, every one that thirsteth, come ye to the waters,
And he that hath no money come,
Buy, and eat; yea, come, buy wine and milk 
Without money and without price.

“Listen, O isles, unto me,
And hearken, ye peoples, from far:
Thus said the One God, Jehovah,
He that created the heavens, and stretched them forth;
He that spread abroad the earth and that which it beareth;
He that giveth bread unto the people upon it,
And spirit to the people that walk upon it:
I, Jehovah have called thee in righteousness,
I will hold thy hand and will keep thee,
And I will give thee for a covenant af the people,
For a light to the Gentiles;
To open the eyes that are blind,
To bring out the prisoners from the dungeon,
Those that sit in darkness out of the prison house.”

“For behold, I am about to create new heavens and a new earth;
The wolf and the lamb shall feed together,
And the lion shall eat straw like the ox.
They shall not hurt nor destroy
In all my holy mountain, saith the Lord.”

The author of the wonderful little book of Jonah had yet a
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word to add to Isaiah’s conception. He divined that since Jehovah 
^created all men, of all nations, he must be equally interested in all 
men, of whatever race or place. The author who gave this great 
tru th  to a nation that was absorbed in its own problems of national 
unity gives us no hint of his personal identity. He may be repre
sented as a fine type of Hebrew scholar or statesman or prophet, 
writing with intent eagerness, a t the end of a long scroll, the words 
which he is heard repeating with a new revelatory force: “And Jeho
vah said, “Thou hast had regard for the gourd, for which thou hast 
not labored, neither madest it grow; which came up in a night, and 
perished in a night; and should not I have regard for Nineveh, that 
great city, wherein are more than six-score thousand persons that 
cannot discern between their right hand and their left hand; and also 
much cattle?” If these characters of the interlude are made to pass 
in turn before the curtain, while the setting is being prepared for the 
scene to follow, or if the festival takes place out-of-doors, each char
acter may simply enter and stop a minute for his bit of action and 
speech. If the scene opens upon each, this unknown author may be 
discovered bending intently over his writing at a table or some kind 
of pedestal. Let his attitude of reflection at the close of the writing 
be exalted as of one who has just brought forth some great and far- 
reaching truth.

The scene from the book of Ruth is introduced as showing great 
breadth of vision in another unknown author whose motive has already 
been referred to earlier in this outline. Represent the moment of 
Ruth’s expression of fidelity: “Entreat me not to leave me.” The sis
ter is shown going slowly and sadly back, with bowed head. Ruth 
may be represented as kneeling and clinging to Naomi as she speaks. 
The entire little scene may be given, if the characters are made to pass 
across the stage; if the scene opens and closes, a tableau may be held.

Epictetus and Marcus Aurelius are chosen as being worthy and 
picturesque exponents of the philosophy of the Stoics,—a philosophy 
which regarded man as .a  citizen of the world—of the “City of God.” 
The former was small and crippled (almost hunch-backed). He lived 
very frugally, wearing the humble attire of his cult. Marcus Aure
lius in his youth wore the same simple garb; but probably he must 
have on occasion worn the royal color, which with Greeks and Romans 
seems to have been a warm red. Epictetus protested when he saw 
a gentleman striking a slave: “We must remember that they too are 
brothers; they are the children of Zeus.” This scene may be shown, 
with the words quoted. Marcus Aurelius Antoninus, the Emperor, 
may be represented as pondering over a scroll, from which he glances 
up to say, meditatively: “The poet says of Ahhens, 'Thou lovely city 
of Cecrops’; and shalt not thou say of the world, 'Thou Lovely City of
God?’ ----------- My city and country, as I am Antoninus, is Rome; as
a man, the whole w o r ld  Whatever is expedient unto thee, O
World, is expedient unto me.”

The great missionary to the Gentiles, St. Paul, may be represented 
as preaching to the Athenians on Mar’s Hill: “And He hath made of 
one blood all nations of men for to dwell on all the face of the earth.”

The figure of St. Frances in his humble brown monk’s robe will 
stand for the highest type of self-forgetting devotion cherished by the 
church throughout the centuries.

If Hugo Grotius is shown, he wears Dutch dress of the Sixteenth
— 22—



and Seventeenth Centuries, and carries a g rea t book, in which he seems 
to write. Jerem y Bentham, the Englishm an follows, stopping to w rite 
one word, which he repeats: “Internationalism .”

Baha ‘o ‘llah is in Persian attire . He repeats the sentim ent ea r
lier quoted in th is study. Tolstoy in Russian peasant dress, also pro
claims the lines earlier expressed.

If  this festival is given in the open, where speech m ay not ca rry  
fa r, it is probable th a t the more effective plan would be to om it the  
interludes and make instead an added scene, occurring between “W hat 
Sought They Thus A fa r? ” and “World Democracy M ilitant.” Let th is 
scene be a procession of “Prophets of Internationalism .” O thers m ay 
be added. Let the types, the a ttire , and the symbols carried by each 
figure differentiate each, even where he does not stop fo r a tableau or 
a bit of action. Let Tolstoy be the last to pass.

Characters representing the origin of humane movements such as 
Florence N ightingale (“Our Lady of the Lam p”) and founders of the 
Red Cross may be added.

P ractical Suggestions

Careful study should be made, throughout the festival, of the 
composition of the stage picture made by each scene, and the blending 
of color. Costume design, copies of paintings, together w ith illus
tra ted  historical studies and romances, may be observed. The mov- 
ing-picture today is affording opportunity fo r this kind of resource.

Remember th a t line and color are the im portant considerations; 
th a t simple designs and inexpensive fabrics are often more effective 
than  elaborate costly trappings; th a t m any bits of drapery  can be 
found in the average home which m ay be utilized to good purpose 
w ithout destroying the ir original form ; th a t O riental and classical 
dress are especially easy to contrive from  such drapings; th a t angels 
wings and haloes m ay be effectively made from  crinoline and wire, 
painted with w ater colors and gold pain t; th a t chain arm or m ay be 
sim ulated w ith silver paper cut out in a regular series of perforations 
and pasted on grey or black cambric (or pasted w ithout cutting  and 
painted black in spots;) th a t torches and flam ing swords m ay be made 
by the use of some kind of w aste tigh tly  bound over wood or m etal 
and soaked fo r some tim e in a m ixture of kerosene and gasoline.

The Vestal Virgins wore white, w ith white veils over the ir heads, 
The edges of their tunics were bordered with purple. I t  is not neces
sary  to make the entire gown; a white tunic, purple bordered, worn 
over a plain white n ight robe, serves as well. Sheets m ay be draped 
effectively fo r Greek a ttire . G reat care should be taken in the sym 
bolic figures of the closing scene. If  preferred, France m ay be a  Joan 
of Arc type, in armor.

If  it is desired to use this program  in a small school, the groups 
m ay be reduced in size, some m ay be wholly omitted, and the sam e 
actors m ay appear in several scenes. Moreover, older people of the 
community m ay be solicited to help. A flexible program  of th is type 
lends itself adm irably to a unified exercise in which several grades or 
several schools contribute separate scenes. Let a ttractive  posters be 
designed and made by the young participants. A ttractive program s 
also may be made by them. I t  m ight be well to p rin t on the pro-



grams some of the short significant quotations that are to be spoken 
by characters.
Note: Detailed questions will be answered, by correspondence, if ad
dressed to the Department of Oral English, Colorado State Teacher® 
College.
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AN EVENING IN STORY LAND—FROM LONG AGO TO NOW 
By Nellie Margaret Statler.

I. Prologue—The Present.

II. From the Annals of the Ancients.
1. Cinderella.
2. Red Riding Hood.

III. Today’s version of a Mediaeval Theme—Kipling.
IV. From the Annals of the Past to the Present.

1. Reading from Homer.
2. Ruth and Naomi.
8. Hiawatha.

4. The Gainsborough Lady.
5. A Tribute.

V. Epilogue—The Present.
Setting for Part I.

Home scene: Mother with four children around a fire place. 
Mother holding the smallest. Boy about 12 or 13 years old 
stretched on floor, reading by light from fire place. Other 
children very much interested in the story which the Mother 
is just finishing.

Mother: You may believe that Goldenlocks never went 
near the home of the three bears again.

Three Children: (clapping their hands) O! tell another, 
tell another; it isn’t  bed time yet! Just one more please!

Mother: Very well, just one more. What shall it be?
Girl: (About 11 years) Tell the story of Sleeping Beauty 

and how the prince awakens her with a kiss.
Mother tells story.
Boy (Taking his nose out of his book) Why do vou always 

tell them that kind of stuff, Mother ? Do you do it because vou
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like them or ju st because sister w ants you to?
M other: Well, son w hat kind of a story do you like?
Boy: 0 , a really  tru ly  one, not one where people sleep a 

hundred years and then wake up and live happily.”
Girl: A whole lot you know about it you’ve been lying 

there with your nose in th a t book all the time.
Boy: Yes, and I ’ve been reading something w orth while

too!
M other: W hat have you been reading, son?
Boy: I ’ve been reading how the toad goes down into the 

ground and seems to freeze during the w inter. But when 
spring comes, he isn’t  frozen a t all, and comes out again.

M other: How does Mr. Toad know when to come out?
Boy: Why, when the spring sunshine makes the earth  all 

nice and warm.
M other: Suppose you had lived hundreds and hundreds of 

years ago and had known nothing about the cause of the change 
of seasons, day and night and storm s, w hat would you have 
thought about all these things which are so easy for us to ex
plain a t the present time ?

Boy: O! I expect I ’d have thought some big men or women 
caused it all.

M other: T hat is ju st w hat the ancient people thought, only 
they had a different person responsible fo r each change—these 
people they worshipped—called them gods.—so they had a god 
of thunder, a god of the sea, a god of spring and one of w inter 
and a g rea t m any more. Then they made up beautiful stories 
about these gods in order to account for natu ra l change. Many 
of these stories have been handed down to us, and we call them 
fa iry  tales and m yths. To the ancient people they were full of 
m eaning. The story I have ju st told is really an a ttem pt to 
explain w inter and spring. The princess, who is spring and sum
mer, is put to sleep by the prick of the spindle or the chill of 
winter. She sleeps until the kiss of the sun god or the prince 
awakens her. Ju st as you told me the toad knew it was tim e 
to come out of the ground when the spring sun warmed the 
earth , so the princess knew it was the sun god of spring who 
awakened her. So you see I was telling a story which tau g h t 
the same thing as the one you were reading.

Boy: Well, th a t’s different! I ju st supposed there was 
nothing to those stories and th a t they were simply invented to 
keep girls quiet! But w hat you have told me puts an entirely 
different m eaning on it.

Girl: So see! You didn’t know it all!
Boy: (Ignoring her) But please tell us one more story!
M other: I t  is nearly  bedtime, but the next one I tell shall be 

one of your choosing. Come, let us see w hat we can find in the 
embers. The fire has burned so low th a t I am sure we can find 
something.

All: O, yes! L et’s do!
Boy: I see an old witch!
M other: So do I. She has a caldron. L et’s see if she 

doesn’t  call some fairies out of th a t big black kettle!
Girl: Yes, there comes Cinderella.
Small child: And there is the fa iry  godmother.

—25



Boy: And the wicked step-m other and sisters.
Girl: And the prince— isn 't he lovely.
Small child: There's Red Riding Hood.
Boy: And the wolf too! Isn 't th is fun?

CURTAIN.
P art II.

Setting. Same room—fire  place, etc. From  out of the fire 
place comes an old witch. A fter weird incantations, she calls 
fo rth  two frogs and a black cat.

1st frog: Croak, croak—W hat do you w ant, Mother, w hat 
do you w ant?

2nd frog: Yes, why have you awakened us: W hy? Croak 
croak.

Cat: Meow, meow, well since you’ve got us here, le t's  
have some company, some company.

W itch: Very well, who shall it be?
1st frog : Cinderella, Cinderella.
2nd frog: Wicked sisters, wicked sisters!
Cat: F airy  god-mother, fa iry  god-mother!
W itch: (goes to g ra te  and a fte r some incantations calls up 

fa iry  god-mother)
F airy  god-mother: Did you say you wanted com pany? 

Well, here I am and I can bring many others. Ho! Cinderella. 
(Cinderella appears from  grate  dressed in ragged clothing)

Cinderella: Did you call me god-m other?
F airy  god-mother: Yes, indeed I did—these people are 

lonely, and I thought you'd be good company fo r them.
(Meanwhile the witch has called in the wicked step-m other 

and the sisters who are very much displeased when they see th a t 
Cinderella is a member of the party , and do not hesitate to show 
it. Then the fairy-god-m other calls in the prince, who appears 
w ith  the silver slipper in his hand.)

Prince: L ast n igh t as the clock chimed twelve my little 
dancing p artn e r left very hurriedly. In her haste she dropped 
th is slipper. I am searching fo r the owner, and when I find 
h er she shall be my bride!

1st S ister: (Coming forw ard and courtesying) Your high
ness, the slipper belongs to me.

Prince: T ry it on, Lady!
(The sister seats herself on a stool—slipper is too small. 

M other hands her a knife and she cuts off the heel. Comes 
forw ard to Prince limping slightly).

Cat: Meow, meow,—Prince, Prince—look a t her heel!
Prince: Alas! you are not the one.
2nd Sister: (Coming forw ard) I believe I can w ear the 

slipper.
Prince: Try, lady!

(The slipper proves too small—she cuts off her toe and 
comes forw ard)

1st F rog: Croak, croak—too small, too small!
(Prince takes slipper and tu rns to go)
2nd F rog: T ry the one in the ta tte rs , prince, the one in the 

ta t te r s !
Prince: (Discovers Cinderella hidden behind the step

m other) Come, little lady and try  on the slipper. (Prince
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kneels and places the slipper upon her foot. F airy  godmother 
waves her wand and Cinderella's apron drops off disclosing her 
dressed in a beautiful gown. Cinderella and the Prince go off 
stage happily, followed by the stepm other and sisters.)

1st F rog: Mother, more company, more company!
2nd F rog: Yes, yes the wolf, the wolf!
Cat: Red Riding Hood! Red Riding Hood!
W itch: “Very well, very well!” (She calls the wolf f irs t)
W itch: W here is Red Riding Hood? I m ust have her. 

(Red Riding Hood appears in the grate ,—comes forw ard. 
When she sees the wolf, she tries to hide)

1st F rog: “Wolf, Wolf, there she is, there is!
W olf: Aha, there you are! (follows her) why are you 

always try ing  to get rid of me ?
Red Riding Hood: And you, why are you always following 

m e? I dislike you so! Do you not know th a t a t la s t when 
L ight and T ruth  comes, you will have to let me go ?

(Curtains or screens in back p a rt and there appears a girl 
dressed as Light. The Witch, Cat and Wolf crouch and shrink 
away a t this appearance.

CURTAIN.
Setting: Garden—two large gates over which are twined 

m orning-glories: sweet peas, cherry blossoms, etc. (made from  
paper. A nything which will give the effect of a  garden m ay be 
used.) Back of the gates are all the characters who have been 
seen in the previous scene with the exception of the cat, who 
is still a t the side—a small fa iry  stands guard a t the gate. 
The figure of L ight in a dance chases the little  fa iry  behind the 
gates, and finally the cat a fte r much spitting  and growling is 
forced to go. L ight takes her place a t the gates.

P a rt III.
Into this same setting  comes the “story te ller” who tells one 

of Kipling's “Ju s t So Stories.”

CURTAIN 
P art IV.

Any well known picture m ight be used here fo r posing. “A 
Reading from  Hom er” gives a chance to use several characters. 
If  a patriotic picture is desired, “The Spirit of '76” would make 
a good one. This num ber would have to be placed a little  
la te r in the program  in order to m aintain the chronological 
order.

Ruth and Naomi—
Characters—Ruth—N aomi— 0  rpah.

A dram atization of the Biblical story—beginning w ith 
the request of Naomi to her daughters-in-law  to re tu rn  to the ir 
home, and ending w ith R uth 's wonderful declaration—“Thy 
people shall be my people and Thy God my God,”

Hiawatha.
The story teller sketches briefly the life of H iaw atha. 

When she tells th a t H iaw atha w ent to the land of the Dakotas 
for his Laughing W ater, M innehaha; H iaw atha and his bride 
appear a t the back of the stage and come slowly down. Then 
when the story of the w inter and fam ine and the death 
of M innehaha is told, Laughing W ater slowly enters, in a canoe
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at the side of the stage and is pulled (by some one at the side) 
slowly from the stage while Hiawatha stands and looks after. 
A very pretty ending for this seene is to have Cadman’s “Far 
off I Hear a Lover’s Flute,” sung by the storyteller, while Hia
watha is still watching his departing bride.

CURTAIN
The Gainsborough Lady—Another picture pose. And other 

familiar picture might be used here.
A Tribute.
A storyteller tells the story of Joan of Arc, and at the end 

the curtains are drawn and show the statue pose of Joan of Arc. 
This same idea could be used with the story of “The Lady 
with the Lamp,” “Florence Nightingale” or the “Story of Clara 
Barton.” (See book of Red Cross Stories for Children by Geor- 
gene Faulkner, price 50c published by the American Red 
Cross).

CURTAIN 
Part V.

Epilogue—The Present.
Scene—Same as I. The two younger children asleep.
Boy: Mother that was fine. I never knew you could see so 

much in a story—and there are so many ways of saying the 
same thing.

Girl: Of course Mother knows everything, and she can tell 
it in the nicest way. There are a great many more things you’ll 
tell us, too, aren’t there?

Mother: Yes, but not tonight. It is long past bad time, 
and, see, these babies are asleep already; so come, let’s say good 
night and sweet dreams to you all.

CURTAIN
Directions:—
In this bit of work we try  to show the story in its develop

ment or evolution; naturally the unity of the piece is kept thru 
the story teller. The first appearance of the story teller is in 
the person of the mother; the second, in the one who interprets 
the “Just So Story” ; third, the one who sketches Hiawatha 
and Minnehaha; the fourth, the storyteller pays a tribute to a 
modem heroine during which the living statue of the individual 
is posed.

Music during the program, adds greatly to the charm of 
the evening.

Planned and executed by
The National Story Tellers League of the Colorado State 

Teachers College.










