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THE PURPOSE OF ART-TEACHING

T h e  T rue  A im  of  A r t -T e a c h in g  is th e  E d u ca t io n  of  All th e  
P e o p le  in A p p r e c ia t io n

Ail education which thru a direct exercize awakens critical 
powers, brings about judgment, and develops skill, is the sort 
of training which will make for efficiency in an individual, no 
matter what his future calling may be. When a better under
standing of the real usefulness of aft is gaind, then will we 
recognize the creativ forces in man as divine, and realize that 
this endowment is natural to every human being, and that its 
first manifestation is always appreciation. Such appreciation 
leads a few to create actual works of art, great works or lesser 
ones. It may be the building of a palace, or only a vase, but 
it will lead the people at large to desire fine forms and better 
colors in their surroundings and in the things they use in their 
daily life. It is every man’s right to have a full control of such 
powers.

An education that leaves a person unable to judge good 
form or color, when he is required daily to apply such judgment,, 
is indeed inefficient from every standpoint. Lack of apprecia
tion is a sad thing, since it is the cause of the existence of use
less and ugly things, the production of which is a waste of 
labor and skill and money. Works of fine art stand among the 
things the world prizes most highly, and thus the ideals of 
nations are revealed; and such art becomes of the greatest 
value when it expresses the spirit of the nation. In such appre
ciation is found the life-giving fluid that creates works of art. 
The quality of a nation’s art measures the quality and quantity 
of a nation’s appreciation.

The attainment of such an end as this places public art 
education above a mere training in drawing, painting, or model
ing; and above the so-caid practical application. The work 
must be organized for a stedy growth in good judgment as to 
form and color thru all grades from the kindergarten to the
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un iversity . The m ain  question  a t all s tages is w h eth er th e  a r t  
work of the  school is m aking  th is  red  blood of apprecia tion  
and giving to  th e  individual th e  g re a te s t possible encourage
m ent to  express him self.

I t is for th is  purpose th a t th e  a r t  dep artm en t of th e  Colo
rado S ta te  T eachers College stands and w ith  th is  in  view  th a t 
it  p repares  its  s tu d en ts  as teach e rs  in th is  departm en t.

T he courses offerd a re  as follow s:

COURSE 31
Junior College.  Five H ours. Rooms 200, 204 and 205.

This course is fo r beginners. I t deals w ith  th e  pedagogical 
side of th e  sub jec t as w ell as th e  psychological—w ith  m ethods 
of teach ing—w hen and how to  p resen t th e  sub ject. I t  em braces 
free-hand draw ing  in all its  b ranches and in  th e  d ifferen t m edia, 
such  as chalks, charcoal, pencil, w ater-colors, etc., as needed in 
descrip tiv , illu s tra tiv , or m odel draw ing. I t  tak es  up landscape 
a r t  from  its  e a rlie s t steps and also construc tiv  draw ing  as need
ed in  the  g rades and in th e  d is tr ic t schools. Clay w ork is an 
o th e r fea tu re  w hich is w orkd out. T he theo ry  of color as need
ed in public school w ork is tho ro ly  gone into.

COURSE 32

Junior College.  Five H ours. Room 203.
In  th is  course th e  princip les of design a re  taugh t, first 

properly  in th e  ana ly tica l w ay to  m ake th e  sub jec t perfectly  
c lea r to  th e  s tu d en t teac h e r th en  tak en  up syn thetica lly  in th e  
way it is to  be given to  th e  children. T he teach ing  of spacing, 
values, color, and harm ony. Com position, w ith  extensiv  p rac tis  
in d raw ing  and co rre la ted  application  w ith  construction , th ru  
th e  stencil, le a th e r tooling, and m any o th e r w ays of th e  indus
tr ia l a rts .

COURSE 33,
Junior Col lege.  Five H ours. Room 200.

T his and th e  follow ing course, to g e th e r w ith  th e  tw o p re
ceding ones a re  th e  courses th a t  a re  recom m ended to  those  
who wrish  to  add a r t  as a m inor to  any m ajo r they  m ay have se
lec ted  to  w ork ou t in  th e  college. H ere  we work, con tinu ing
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th e  s ta r t  m ade in course 31. The s tu d en t is now expected  to 
w ork ou t h e r  problem s in stud io  exercises in d raw ing  and p a in t
ing, outline, ligh t and shade, color, etc., in d ifferen t m edia add
ing pen and ink  as one of th e  requ irem en ts. C onstruction  w ork 
is carried  fu r th e r  in to  th e  a rch ite c tu ra l realm s. E levations a re  
m ade of houses pland, and in te rio r decorations a re  begun.

COURSE 34
Junior College. Five H ours. Room 203.

T his w ork consists  of a  con tinuation  of applied design, 
w ork t out in  th e  studio  as individual exercises ra th e r  th an  as 
c lass problem s. T he s tu d en t here  has th e  p riv ilege of w orking 
in  any m edium  or d irection  co rre la tin g  w ith  the  w ork ju s t 
fin isht in construction  in course 33.

A com bination of A rt and M anual T ra in ing  is recom m ended. 
T hese tw o stud ies a re  m ore closely re la ted  in education  than  
any o thers. A very  good com bination  how ever is found in Art; 
and D om estic Science and th e  com bination  of A rt and M usic 
s till finds m uch favor w ith  su p erin ten d en ts  and boards of edu
cation.

P rovided th e re  a re  a  sufficient num ber th a t w an t advanst 
w ork provisions will be m ade for such classes.

A fine M useum  of C eram ic A rt, a  sp lendid  collection o f  
la rg e  and sm all rep roductions in b lack  and w hite, as w ell as 
color, is a t th e  d isposal of th e  ea rn es t studen t. No lib ra ry  in 
th e  w est is b e tte r  supplied w ith  th e  best c u rren t a r t  m agazines 
th a n  our a r t  lib rary . T here  a re  fine p ieces of sta tu a ry , both  in  
p la s te r  and bronze. W e have som e fine oil pa in tings and a fewT 
fine m asterp ieces. Our k iln  room, w hich is fire proof and well 
equipt, m akes it possible for us to  produce som e w are w hich in 
th e  p a s t has been accep ted  by th e  ju ry  in th e  A rt In s titu te  of 
Chicago. T his D epartm en t w as one of four schools in th e  
U nited  S ta te s  w hich w ere invited  to  exh ib it th e ir  s tu d en ts ’ 
w ork a t th e  In te rn a tio n a l C ongress for th e  P rom otion  of A rt 
E ducation  in D resden, G erm any, du ring  th e  sum m er of 1912.



Main Art Hall



Design Room 203



Pottery Laboratory. Room 204



Kiln Laboratory. Room 205.
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S tuden ts ’ W o rk
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Students’ Work
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